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Dennis Kardon paints in a mode very close to his sub-
jects. His method of working from observation resembles a
nineteenth-century practice, but his subjects are in distinctly
contemporary domestic settings. Kardon's contribution to the
farmidable genealogy of figurative painting 15 inflected by the
culture of psychotherapy and psychological fiction. In paintings
like My Love (1996), details of dress and décor are positioned
to reveal behavioral minutiae. Kardon portrays himself as l0 le
entangled in the complications of marriage, parenting, and self- ~ *
scrutiny. Symptoms and anxieties are the engines that drive
his narrative machine through the pungent intimacy of deeply
inhabited spaces. If Albenda’s hypochondriacal self-scrutiny is
psychologically reserved, Kardon's blossoms with interpretive
solicitations. The labored working-out of his depictions res-
onates as an effect of working-through the embarrassments
and disappointments of a life. And while Ackermann’s rela-
tionship to her subject is protected behind the conventions
of photography and the threat she issues in her show's title,
Kardon catches himself with his drawers down. He stages
his own vulnerability and spotlights it with hints that even “ paint- R
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