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DENNIS KARDON

veteran artist Dennis Kardon (his first
sl exhiition was in 1981) is mare
intellectual, in his willingress 1o play
with painling™s syntax, than such
peers as John Currin and Lisa Yus
kavage. And if thelr work has tended
to broad irany, his vaers toward the
humorously strange.

Kardon's past output includes a
series of hand-paintad figurative
reicds, titled “Jewish Moses.” that
ware modelad from life, and a serias
of closely observed oil-on-canvas
renditions of the bara backs of vari-
ous frends and acguaintances, Both
sarigs reveal a pragcoupation with
qiving the viewer an expenence of dig-
comfiting intimacy. Kardon expandead
an this psychological theme after
2000, with figuras and abjects pushed
claustrophobically close to the picture
plara, His reparioirg graw 10 includa
confessional elements, such as a
work from 2000 that depicts a rakish
if weathared varsion of the artist in
Bad wilh two naked women, oneg
amoking a joint. The paintings soon
becamea mora fantastical, One, daled
2005, features a half-naked adoles-
cant girl seramblng over mushrooms,;
another, of 2002, depicts a woman
wilh a ventrloguist's dummy in her lap
staring at a turkey dinner.

His most recent show (all paintings
2006 or 2007) revealad the devalop
ment of 8 genre that might be called
anamsiic allegary, Belwean (he

Paszi and Nothingness shows two
hands aImerging from whal appéar
1o be holes in an ice sheet, one with
a burning candla balanced on its
palm, When | Am Gone (both paini-
ings ara 30 by 36 inchas) leaturas a
female cropped (o a torso, wearing
an opean blue bathrobe trirmmed wath
white fur. Her laft hand steadies a
large yallow jar whila the aothar pulls
from it an elongated sweel potato.

A decaptively skilllul painter, Kardon
renders s imagery iussaly, im order, |
suspect, 1o countar a natural fagiliiy
Bul he lovingly buwlds up smaoth paint
on the jar and a delicale patchwork of
light oramge and peach tones in the
flash areas. Ha is willing 1o contras
open brushworked areas to lat
closed fields of color, or o stippled,
deliberately amateurish descriplive
passages, Where some pamiers allect
te be naive, Kardon is faux-gaucha
Hig arfislic persona, as il réveals
itself in the waork, allpws viewers to
faed smarter than the pamtings, whsch
seam o clumeily personal and ear-
nstly painted. Bul n Ot of Confrod
(& by B8 inches), Kardon seems to
rivvial that this is all sly digsembhng
Here his apparent stand-in is an
OFANGE PUSSYCAl, Weanmng a cross
betwean a shower cap and a chef's
togque, and Cooking up something n
a black pan on a hot plate—it is putiy
green and completely opaque

—Jag Fyle
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