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Dennis Kardon at

Richard Anderson

In six realist paintings of his tam-
ily at home, Dennis Kardon
confronts his ambivalences
about the way his life looks.
Middle-class and middle-aging,
Kardon bares well-wom but not
really dirty laundry. In Stl Time
(19895), he and his wife lie in bed,
facing in different directions. The
reading glasses on a bedside
table seem o have laft creases
around Kardon's glazed eyes.
Strangely, the painting highlights
his arm, which is raised behind
his head, baring his armpit. The
arm's hairy, flashy immanence is
vividly descrbed without break-
ing a painterly stride; in fact, this
passage is as richly painted as a
Lucian Freud. In comparison, the
rest of the picture, which depicts
Kardon's wile and the bedroom
furniture, seems perfunctory.
One feels Kardon brooding
about his Russian-Jewish
looks, and wonders if disap-
poinimént has banished
arplicism. Probably not. In Dress
Rehearsal (1935), Kardon's
ungainly sensuality is aptly
symbaolized by tha family cat,
stretched out on it back, legs
splayed, begging to have ils
tummy scratched.

An earlier generation of
artists would probably have
deprecated the narralive
strategies of these painlings
as (llustrational. Kardaon him-
sall bagan his career as an
absiracl painter. In the "80s he
began making paintery close-
up views of patches of skin or
the surfaces of liguids—sub-
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Dennis Kardon: Dvess Rehearsal, 1995, oil om hinen,
72 by B0 inches: at Richard Anderson.

jects that allude to, but also
inflect, painting’s flat surface.
In this exhibition, Kardon's
changing imterests have pulled
him all the way back to con-
ventional genre painting, While
thera s a hint of modemism in
his slightly inconsistent per-
spectives, it is now Kardon's
ahility to suggest complax
emotional narratives that
iIMpresses.

In the show's calalogue,
Linda Yablonsky quoles
Kardon as saying, "Whalaver
ambarrasses you is a sub-
ject that's ripe for art.”

Concurrently, Kardon was
showing molded and painted
Jewish Noses (1993-96) in
“Too Jewish.” The Jewish
Museum's exhibition of works
axploring ethnic stereoiypes.
Actually, the noses seem fairly
unremarkable. Kardon seams
as productively “embarrassed”
by the lumpen humanism of
realist painting as he is by his
own ethnicity. —FP.C. Smith
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